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This document presents additional examples of the Phoenician script used in plain text. The first of the
examples is from Albartus van den Branden’s Grammaire phénicienne (Bibliothèque de l’Université
Saint-Esprit Kaslik-Liban; 2), Beyrouth: Librairie du Liban, 1969. On page ii of the preface the author
states specifically (with my translation following):

Étant donné que l’Université dispose d’un lot de caractères phéniciens, nous avons reproduit
nos citations en leur caractères propres au lieu de les transcrire en lettres hébraïques comme
l’ont fait la plupart des auteurs. Nous avons suivi en cela les exemples des grammaires
arabes, hébraïques, syriaques, etc. Toutefois, pour des raisons d’ordre technique, nous
n’avons pas pu reproduire toutes les variantes que la lettre phénicienne a prises au cours de
son évolution. Nous nous sommes servi de la forme que présente cet alphabet au cours du V-
IVe s. avant notre ère.

‘Given that the University made available a set of Phoenician characters, we have reproduced
our citations in their proper characters instead of transcribing them in Hebrew letters as most
authors have done. In this we have followed the examples of Arabic, Hebrew, Syriac, and
other grammars. However, for technical reasons, we have not been able to reproduce all the
variants which the Phoenician letter has taken in the course of its evolution. We have made
use of the form which this alphabet presents in the course of the fifth to fourth centuries BCE.’

This is a fine case for just the kind of unification which was made in N2746R2, where a representative
Phoenician font has been chosen for the code table, with the implication that significant variants would
use other fonts. van den Branden says on page 2 of his grammar:

Au cours de son histoire, la lettre phénicienne a évolué d’une façon considérable. On constate
d’abord une évolution qui va du signe primitif assez rustre vers la forme élégante classique
(Esmunazar) pour se détériorer ensuite selon le temps et le lieu jusqu’à devenir dans les
dernières années de son histoire, et notamment dans la région de Carthage, presque
méconnaissable.

‘In the course of its history, the Phoenician letter has evolved considerably. One first notices
an evolution which goes from the rather brutish primitive sign towards the elegant classical
form (Eshmunazar) to its later deterioration through time and place until it becomes, in the
last years of its history, and notably in the region of Carthage, almost unrecognizable.’

1



Figures

Figure 1. Table of Phoenician letters from van den Branden 1969. 
Note the use of Latin and Hebrew transliterations (called ‘value’ and ‘transcription’ respectively).
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Figure 2. Discussion of Phoenician morphology from van den Branden 1969. 
Note the use of Latin transliterations for Hebrew words here.
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Figure 3. Table of Phoenician numbers from van den Branden 1969. 
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Figure 4. Another sample Phoenician text from van den Branden 1969. 
The Phoenician text is presented inline in bidirectional text.
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Figure 5. From the glossary in van den Branden 1969. 

Figure 6. From Barry B. Powell, Homer and the origin of the Greek alphabet
(Cambridge: Cambridge University Press, 1996). 
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Figure 7. From Edward Maunde Thompson, An introduction to Greek and Latin palaeography. (Oxford:
Oxford University Press, 1912) Note the use of Phoenician text above, and Hebrew text below.

7



Figure 8. From Arthur Christian. Débuts de l'imprimerie en France: L'Imprimerie Nationale; L’Hôtel de
Rohan. (Paris: Imprimerie Nationale, 1905). The Old Phoenician font above was cut in 1883 in two sizes
by Aubert, under the direction of Philippe Berger; the Classical Phoenician font below was cut in 1881,
also in two sizes, by Aubert, under the direction of Philippe Berger. In the top example the PHOENICIAN

WORD DIVIDER is shown, as is VERTICAL BAR.
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Figure 9. From ∆¿ÎË˜ ∫·ÙÛÔ˘Ï›‰Ë˜, ∆Ô Û¯¤‰ÈÔ ÙÔ˘ ÁÚ¿ÌÌ·ÙÔ˜: Ë ∂ÏÏËÓÈÎ‹ ÁÚ·Ê‹. ([s.l.]: 
∆Ú›ÙË ¤Î‰ÔÛË Û˘ÌÏËÚˆÌ¤ÓË, 2000), a book about Greek typography and fonts.
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