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down to the present day: The middle dot is still used by lexicographers to show
syllable boundaries, as in this entry from The American Heritage Diction-
ary (4th ed.): syl-lab-i-fy (si-1ib"i-fi) or syl-lab-i-cate (-kat’). Compare The
Random House Dictionary of the English Language: The Unabridged Edition
(1971): syl-lab-i-fy (si lab’ 5 fi).
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OBs. 3. Suffixes which are, or once have been, independent words are in this
book preceded by a dot, ex. oG\ pu~ sdm-fao'f ‘he is heard’, originally ‘one (/)
hears (sdm) him (f)’. A hyphen is used only in compound words, exx. = 3 »-pr
‘temple’; Qﬁﬁ ‘Tmn-ktp* Amenhotpe’, a man’s name, Grammatical endings like
the # of the feminine are not marked as such in transliteration, ex. &§ 52 ‘daughter’.!
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Cayuga speakers requested that syllable
boundaries be included in Cayuga words,
and so this has been done in the English-
Cayuga side of the dictionary, Syllable
boundaries are indicated either by raised
dots, the colon (vowel length), or the

glottal stop. For example, in the word
ctsg netk you will subtract, the raised dot
indicates a syllable boundary between the
<t> and the <s>. Raised dots are not used
in the Cayuga spelling system and should
be removed when spelling Cayvuga words.
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X: Length. In handwriting, this symbol is normally a colon; in careful
transcription it is made of two triangles.

X- Half length. In handwriting, this symbol is normally a raised dot; in
careful transcription it is made of a triangle.
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Raised Period

IPA Usage: Strictly speaking, not used (but may be found as a ty-
pographical substitution for the half-length mark (')). American
Usage: Used after a symbol to indicate that the preceding segment is
distinctively long. According to the recommendations of Boas et al.
(1916, 7), the raised period ({')) is the recommended length mark to be
used after a symbol to indicate that the sound is long. The colon was
designated as marking excessive length, longer than that represented

-*7 6 0  (&&7 $5)

Half-Length Mark

-

[PA Usage: Indicates that “the sound represented by the preceding
letter is half-long™ (Principles, 17). In a narrow transcription of En-
glish, the IPA (Principles, 20) transcribes he blew as [hi’ blu:]. See the
chart for IPA suprasegmental symbols. American Usage: Same as
IPA, if used, but a raised period would generally be used instead.
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THE INITIALS.

Archaic Chinese possessed a rich set of simple initials:

Gutturals: % ¥, 9, ¢, ng, 1

Palatals: & % d, 4, % &

Dentals: & ¢, & &, n, 1 8 z ts 18, dz, dz’;

Supradentals: s, {§ &, d7;

Labials: p, 2, b, m;

Laryngal: -(as in ‘dng, laryngal explosive, the »Knacklaut» of Germ. -Icke).

This scheme of simple initials in Archaic Chinese was radically changed by the
evolution from Archaic to Ancient Chinese.
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146 a—c. *dn [ 'dn [an — T peace, peaceful, tranquil (Shi); loan for ¢d. how (Shi),
where, what (Tso). b. is Yin bone (G 10: 17), c. is Chou I (inscr. 91). The graph has
roof’ and ‘woman’.

d. *dn['dn[an — T repress (Shi); arrange (Ch’uts’t); examine (Li); loan for id.
thereupon (Siin).

e. *dn['dn[an — T stool (Chouli); tray (Chouli); loan for id. lay hand on, seize
(Stin); limit, frontier (Kuoyii); initial particle (Siin).

f. ®an/['an[yen — T, L, and *dn /'én[an — T late (Lunyii); loan for id. fine-
looking, splendid (Shi); peace, rest (Li), peaceful, mild (Shi).

g *an['an[yen — T, L name of a bird (Lii).

h. *dt['dt |o — T, L root of the nose (Meng).

i. *an['an[yen — T, L name of a bird (Li, see g. above).

Of the above, a. *dn 'peace’ and f. *an 'peace’ are cognate words.
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The transcription value of initial glottal stop

The glottal stop in Old Chinese was not a mere feature of vocalic
ingress, like that of German, but a consonantal phoneme fully integrated
into the series of laryngal initials. That it was recognized as being akin to
the velars is shown by its alternation with velar stops in phonetic series,
e.g.. ] M. -a, %[ M. kha~, Bf M. ka, etc.; iy M. -iat, 45 M. kat, kai®.
This being so, it is not surprising that in addition to its normal use to
represent foreign vocalic initials, we find it representing foreign velars, or
rather, in all probability back-velars or uvulars. (Similar evidence for its use
in final position will be given in the continuation of this article.)

- *(% $%%3 )%
Li Fang-Kuei
P t ts k kw W
ph th tsh kh khw
b d dz E gw
s h hw
m n ng ngw
hm hn hng  hngw
Lr
hi

The raised dot <> represents a glottal stop /¥/; the digraph <ng> represents a velar
nasal /i/, and <w=> is nol a separate segment but part of a digraph indicating a labio-velar
or labio-laryngeal consonant.
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A good symbol should be of a suitable size, in space if it has
extension, and in time if it has daration, or in space-time if it has
both, such as in gestures, Thus a small, weak red traffic light against
a background of neon signs is not ae good as a large, strong one., A
raised dot "*", according to one phonetic usage, as a symbol for the
glottal stop, is more likely to be overlooked by the reader or the
printer than an undotted question mark "?", according to another us-
age. In general, the mogt convenient gize for a symbol or complex
of symbols is one that fills a substantial part of the visual field or the
auditory span. But since we have more often to do with symbol com-
plexes than with symbols in isolation, and moreover, since one of the
most important uses of symbols is to examine or discern relations
among parts of complexes, it is an advantage to have symbols small
enough to be put together in relationship in one grasp.

- %%l (& -*3 - $
E 'E: 0163
ph b m 0494
th d n 0505

kh g 1
tsh dz s z 3
tsh dz § 2 0239
(w) ] X Y 1598
lh r

1592

il W = 3Ol Sl ol W
%m ?ph =p *gp‘n G N ==

mji
i

la

%%1  (%$5
229 1
1.16
2.14 X
242 Wi
1.30 X
1.14 V

2.60 IX



>& H"(

-*5 6 (8)2 (&

-*) 6 (&2 57



_*(7 X

_*(2 X

0:

0:

(&12

0%

2

>& "



- *(1

- (&

- *$% ;

(&)2

(&)2

(&1&

(5&

0)

3(

>& "



>& "(

$ & "()## #' $ P) A # (( (mM$"$ % &
#! # G"D $ @"# " B | E? $ @"#
B IE #% &$)0Q 28( @ #P AG@
? # 9% " # P! A ") ( A # & D% I" ? %
$" D)y## # # # @% # ! $ ! $ 1"
A?)# A" ( A @"#T Q A"$ D% $"#G "l #
?2 " I ) Q? @%$'$) $ " " | J<
%;KF; (" $ ! &D ($ " $ S )# #" @ A
@ N & ) Q2 # $  #"$N) !
& "()## #" G " 1; % L%FC KF FC MNKL C%N KNC
K D
"&A G $ @8 " "I I< % KF: I G # $'Q
G (" $)#H # “$0 ""(@$$ KN% KF FC
%:;:KF : $"# G I'#t#" "?2 # $ 1"# &#!'" $"#G G #
'GT! A" $ (! "( &2 " " $ G (o THI & ' &
=A "S$ )## #' 18! =D% " I" "% $ G P) "%
#" $ ) ## #" ?2 #9$ $"# 3 (" G '##
"$ " 1D
$ " &"('$ $'#S " ((! s P & "(1J< %;KF
; Sy W @ # ")Q"  &$) QD
N $" &$ $"#G "G" (" ) $ 0% @ KN% KF FC %:;KF ;
1$ ! " " " " ) Q" &3$) Q? $"# G
P I A # $ " 1$ R $ @ 1% ! $ # GA
" &" "?2 # % $ (#1$! (""$ &
1 J< %::KF: " IF C: F>NCN C %:KF; D
L A2@ @"# Q "" " $ $ (! $ KN% KF FC %:KF: $ %
)" ) &AS$S $ | J< %iKF $H"G ) #) "
"4& DS ) 1# (" A ' & I ") Q
$ #" $"& $! A" " 1" " w
<! "9
| FXKNN% NCU R>"S | KN % KF FC CF C LKFX K% U RK"S
. IN<HJ KN % N>% NK KE FC NK %KK RK S
< N> C>MF R>'S IN<H KN% NKKKF FC NK%KK RK S
I N K R>S IN<H %L%FCKF FC K R QS
| H KFL % KFY N% NCU R>S FL}%])‘]S YLWFCKF FC CF N
| C%M % KFY N% NCU  R>(S | J  %L%FCKF FCN> C>MF RK)S
| J % KEM%MCFZFCF: Y N% | J: %L%FC KF FC CFZFCF: N
NCU R>S RK)S
$ ""#KN% KF FC %:;KF : $ A ({ "$ P &
KN % KF FCCFCLKFX K% UB )#KN % KF FC FX KNN% NCU 1"#
E2 #$ ) " #"T (AS | "we($ #"$ 1 " Q

A O A"KN% KF FC %;,KF; D



>& "(

3*+# 9
"9 (&27 D$"[ C? Lo #
D ("#? <D
- $%%$ DL ! L") ?2N(#UA? " GAIQ # K' UA? $
' %! $ ! D"""D D
(&)2 DN # 7 & B # #DED P("#? <D
.10, [ $%%1 DNP# M) # 1$" M)"?
D P("#? HD
(&1& D ?2=N]G\""'$_&# & $a &) (b$c"=
d ()*" + HDW D
0: (&12 D #e & ] 2, o1,
DJT &? H<D
8 (&5% DJ $#U & ? &" d 2 '3
4 "D D "Q%$")? D
- $%%1 D KLc @f 5 1%$61 -. 1 DJT&? HD
$%%3 D ) ND "((? 6 $2 $ 1 1 !
$2 # DJQ AgK'"'N& ? D
(&)2 D " B #DE7$" $8 B$ J##$ NI$S"( $
L" $ ANDD $ > "($ "$@ "(>Q &ED UA""?
<D
6 (&2 D !$ > B"$CDU & DE? 2 ' &$
D G#7? <D
6 # (&7% DFf@ D> AG Q?=% "" A )Y #$ =d
9 < Z" D %X DH D
6 0 (&&7 D "(AUD> ) # )NDK# @? I

& B # #DED $!&"gK"#'? D

$%%% DM AC'& ?2 DM "@?
D



